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Non-aggressive Music 

Deterrent 



Instrumentation: 

 

Player 1: Flute. 

Player 2: Vibraphone, Sampler, Megaphone. 

Player 3: Cello. 

 

Electronic equipment: 

- One MIDI drum pad to trigger samples by the vibraphone player. 

- Megaphone with the "record" and "play in loop" option. 

- Computer with MAX/MSP.  

- DPA (preferred), dynamic or contact microphone for Cello amplification. 

- Two cardioid microphones for Flute and Vibraphone amplification (optional). 

- Mixer. 

- Stereo or mono sound system. 

 

 

 

Notation: 

 

Flute: 

 High pitched multiphonic on overblow. Pick a fingering and mouth position to achieve the most 

screaming, loud and noisy effect possible with reach spectrum of harmonics. To increase the effect 

you can also try screaming into the flute.  

 

Vibraphone, Sampler, Megaphone: 

 

Drum pad. The pad triggers two types of samples: short chord hits that are triggered randomly 

from 4 types categorized into 3 chord functions that fit the harmony of the piece; longer fixed media 

tracks some of which need to be synchronized with the instrumental parts. The tracks and cues are 

labeled in the score and in the MAX patch library.    



 Press the speak button on megaphone. Switching on and off the megaphone makes an audible 

"click" sound, which is why it should be executed in precise rhythms as notated. Please note that in 

most megaphones this is a toggle switch.  

 Speak into the megaphone. The megaphone should always be pointed directly at the 

audience and set into high volume (volume will depend on the size of the concert space).   

 

Play/Stop the recording on the megaphone memory. Record ca. 1.5 measures of the repeated 

section in letter G into the memory of the megaphone. When the "play button" is pressed, the 

megaphone should loop the recording until it's stopped. The volume should be loud enough to cut 

through the ensemble (adjust according to the concert space).    

 

 

Violoncello: 

 

 Highest possible note with strong overpressure. Pitch inaudible, always sul pont. 

 

D2 on overpressure. Pitch somewhat audible. The bow placement can be adjusted from 

ordinario to sul tasto to achieve the half-pitched effect.  

 Grab the strings with a loud "snap" sound and perform overpressure on D and A 

stings. Pitch inaudible.  

 



 Gradually from regular bowing to overpressure. Pitch inaudible at 

the very end of the passage. Start the harmonic with normal bow position and move to sul pont. as 

you're progressing to overpressure.  

 

 Strong overpressure on the C and G strings. The strings are all grabbed and 

muffled together. Pitch inaudible. Find the most noisy sound. Bow placement can be changed during 

while the note is played.  

 

Cello should be heavily amplified throughout letter E and together with the "train noise" samples 

should produce a blasting wall of noise. Throughout the rest of the piece cello is to be kept in 

balance with the other instruments or left with no amplification (if the other instruments are not 

amplified). 

 

* Match the tempo of the track:  

In this section you're playing together with the track compiled of the first phrase of Alla Hornpipe 

movement from the Suite No. 2 in D major from Handel's Water Music. The track skips around the 

first phrase of this movement and is electronically processed to resemble low quality speakers in a 

subway station.  

Try to synchronize the tempo of this section with the first six beats of the track (first full phrase of 

the track before it starts to skip). Go along with the tempo you set and try to maintain it throughout 

this section. If you maintain the tempo, you should arrive at measure 138 towards the end of the 

track. Repeat that measure until the track is about to end and skip to letter G to synchronize its 

downbeat with the final chord of the track. If you somehow go slower than the track, then skip to 

letter G earlier to land the downbeat of G with the final chord of the track.  

 

Program notes: 

The piece is an exploration of the concept of Muzak as a security tool. The usage of music as an 

enhancement of security alongside video surveillance and police invigilation is something I find 

strange and violent. Perhaps just as strange as the sensation of hearing some of your favorite pieces 

of classical music playing through low grade speakers or megaphones in the train stations to 

seemingly detest certain people from certain areas. The subway station I used to use for my 

commute seemed to have Handel's Water Music in their "standard repertoire".    
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"The security agents are watching all the time and they're able to call people out who 
may be doing something that's against the rules like drinking or smoking or loitering. 
They can see these folks on these security cameras."
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