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Five Voices for Marimba and Celo
Magdzie Cymer 1 Jakubowi Fraczkowi

Informacje dla wykonawcow:

Marimba:

*1 Dead stroke.

—
*2 Wyciszenie do zera.

TR

*3 Grad trzonkami/gldwkami od patek.

=

*4 Gra¢ na rezonatorach. (Dzwigki na pigciolinii
oznaczaja przyblizone potozenie na rezonatorach).
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*5 Glissando na rezonatorach.

Il
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*6 Klaster diatoniczny i pentatoniczny
w dolnym rejestrze instrumentu. Realizacja
poprzez ptaskie uderzenie trzonkiem od
palki.

*7 Klaster chromatyczny (diatoniczno-pentatoniczny)
w goérnym rejestrze instrumentu.

P

*8 Seria dowolnych dzwickow
w dolnym/gdérnym rejestrze instrumentu.

Wiolonczela:

O )
*1 Crescendo od zera i diminuendo do zera.

*2 Pizzicato Bartokowskie.

(sul A)

>
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*3 Glissando do najwyzszego dzwigku na strunie A,
uzyskanego poprzez sztuczny flazolet.

Hliin

*4 Gra¢ na podstawku. (Dzwigk o nieokreslone;j
wysokosci).

el

*5 Gra¢ na wskazanej strunie (w tym przypadku
strunie C) po weze$niejszym chwyceniu gryfu i
docisnigciu strun do szyjki, dla uzyskania efektu
dzwigku lekko sttumionego.

*6 Male nuty wskazujg melodyczne i rytmiczne
miejsce ukonczenia glissanda. Nie powinny by¢
powtornie wyartykutowane.

e

*7 Gra¢ za podstawkiem na wskazanej strunie.
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*8 Gtoséno ztapaé¢ gryf wywolujac dzwigk uderzenia
strun. Po uderzeniu przytrzymacé gryf thumigc struny.
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*9 “Overpressure”: docisng¢ smyczek mocno do
wyznaczonej struny i wykona¢ skrzeczacy dzwigk.
Struny powinny by¢ sttumione.



(wiolonczela kont.)

::

*10 Najwyzszy mozliwy dzwick na wyznaczonej strunie
oraz trzeci najwyzszy dzwigk na wyznaczonej strunie
obnizony o ok. ¢wier¢ tonu.

col legno col legno
bounce 6 bounces ¢
——
o > < </
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*11 “Collegno bounce”: Odbi¢ drzewiec smyczka
od sttumionej struny C. Nieokreslony rytm od szybkich
odbi¢ do wolniejszych oraz o okreslonym rytmie.

:

*12 Uderzenie wiezadtem palca
wskazujacego w pudto rezonansowe.

i
),

*13 Wszystkie nuty w piatej czesci powinny by¢ potaczone.
Nalezy jednak lekko podebra¢ smyczkiem kazdg nute,

aby unikna¢ glissand pomigdzy flazoletami.

Uzywac kreskowane tuki jako wyznaczniki fraz.

Znaki chromatyczne (w obu glosach) obowiazujg przez caty takt, jednakze wiele dodatkowych znakow
zostato dodane dla wygody wykonawcow.



Five Voices for Marimba and Cello

Marimba:

*1 Dead stroke.

T————0
*2 Diminuendo to niente.

TR

*3 Use mallet handles/mallet heads.

*4 Play on the resonators. (the pitches reflect the
approximate placement on the resonators).

E=—=

*5 Glissando on the resonators.

—=
*6 Diatonic and pentatonic clusters in the

low range of the instrument. Realization
by hitting the bars falt, with the mallet handles.

*7 Chromatic cluster in the high range of the
instrument.

*8 Series of random notes in the
low and high registers.

Performance Notes

Cello:

C——— — T 0
*1 Crescendo from niente and diminuendo to niente.

*2 Bartok Pizz.

(sul A)
<
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*3 Glissando to the highest possible artificial
harmonic on the A string.

Hliin

*4 On the bridge (unspecified pitch).

el

*5 Grab the strings and play on the indicated string
(muffled sound).

*6 Small notes indicate the endings of the glissandos
(in terms of the rhythm and pitch). They should not
be rearticulated.

=

*7 Behind the bridge on the indicated string.

(il

*8 Grab the strings loudly triggering the snap sound,
and then play on the indicated string.
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*9 “Overpressure”: Press the bow to the strings very
hard to get the scratching sound. The strings should
be muffled.



(cello cont.)

: :

*10 The highest possible note on the indicated string
and the third highest possible note on the indicated string
lowered ca. a quarter step.

col legno col legno
bounce 6 bounces ¢
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*11 “Col legno bounce”: Bounce the wooden part of the
bow of the muffled string C. Unspecified rhythm from fast
to slow, and in the specific rthythm.

:

*12 Hit the soundboard with a knuckle.

| B
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*13 Play all of the notes in the fifth movement as connected as possible

while slightly rearticulating every note, to avoid glissandos between harmonics.
Use the dashed slurs as indicators of phrasing.

Accidentals (in both parts) are effective for a measure, however, many extra ones were added for
performer's convenience.



rive voices
for Marimba and Cello
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The Struggling Voice of Educated Creativity

With resistance Tomasz Arnold
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The Vanishing Voice of Youth
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The Voice of Masters and Apprentices

With restrained humor
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Birds- the voice of the city, before early morning
With cogitation and ease
ad libitum (J= ca. 50)
)¢ : :
AN = [ [ = [ [ “ e [ [
o Pt | [P P o a7 < P
'I': - - - - - - - - - -
*13
I_5£Iegato e .
) _—a A A SN A
B === == et &
| | | | | —7 | u } | hd | } } *
5 5 =5
11
b,% f : b & : Z
—— = oS .
T P — 4 =25
v
pp—— p———— mp— |\ p_ —q p
-,': - - - i-)
R T, ST e EE R ewis TR
S—— — o - ﬁ ﬁ ﬁ D et - %ﬁ ]
%ﬁiﬁ i E i/F ! ! I — E | — |
S5 5 = 5 L5175 Eﬁ
5 5 5 5



Q
]
12
v

ih%,\
o
S
]
I
P |
5
D)
)
%
ks 3
D)
D)
I A
L 3
5
I )

Sho~
gy
|
=
Vv |
!
| 19

22

| &

=

\ZL

Ve.

5

T—pp ——p ——mp T——— P —— pp———— p_—— pp

2 N | I /
____ Gl
S il
ae p owﬁ Wi Y __._ e_
..HHll Tl § ___ Ao_ )
e n
,,0_ ‘5 , ]
4% L W \ __\A 1]
FC) il
T Lde
[ M > L4
ehiil | = &
; Ao__v oy .
Ty g
Vi vy P “. ? I._.o & \M*i! ]
7 (T o o -
1 N § 3 e~y
L4 “_
ROl I LI
/ A%! ____Inl ]
wel " g
R =y i
' dd il
L g Lode
\ 1 ‘44
1
4%
N, VIR I,
s 28 NG 20
;s T

5
mp ——p <mp>m5<p ————— ppp

5

dp wi¢

©

O
bo
b

w (

|
e —s
| <
|\54
e
| [
o
P DQ"&D
—®
\ —
5 S5

P

€




23

G wm g

O
©

e/ m \o

o

g

/)
k3
J/
k- 3
J/
ke 3
J/
“x

\ .
51
P

IR:
A

83

=
I -
—
5
—pp ———ppp

Ve.

bo w g & co
! i
B
g
g »
=Nl
Sl ; X
90 w oo 4
gl
V4
__,wwn. n
A
NP 5
Sl
1
o1~
.o I}
w1
(R NS
——/ Q 5
gew g0 g
) 3 e &
oo ™ 22
{ .
3 >



